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Jennie Parry- Explorer of Taka dai
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Paper Rhythms exhibits

I ' was delighted to be invited by Mayumi Kaneko,
weaver, to exhibit with her in Tokyo in 2014. It was
she who had introduced me to an excellent range of
commercial high quality Japanese paper yarn. The
prospect of the forthcoming exhibition was a huge
incentive to go back and reassess the many samples,
to develop and resolve these further as well as to work
very hard.

The takadai has been my obsession for nearly 25
years. It is a deceptively simple but ingenious piece
of equipment. From making my warps, to setting it
up, to experiencing the whole working process, the
handling of the different weighted wooden tama,
to that most personal use of the hera or tou, all is
special for me. | just love discovering more potential
and pushing the boundaries of both it and me. Yes,
it stretches me too, especially with the availability of
such exciting materials today that work so differently
from cloth weaving when used for oblique interlacing
on takadai. The bias nature of the braids lends itself to
manipulation and distortion afterwards too. Whilst |
found much to explore with the smaller takadai, the hi
takadai enabled me to use many more tama, and now
the three level/layer ‘tri takadai’ gives me even more
possibilities.

I rarely make braids using just one type of yarn: | like
to combine different types of paper yarns, and use
monofilament, lycra, silk tape, high twist linen, yarns
that are reflective, soluble, and shrinking, in various
combinations and proportions. At certain times, on
the tri takadai, my right hand will be doing a different
sequence of moves on each layer whilst my left hand
again has another agenda so | do have to concentrate!
Leno or lacey structures can be achieved by various
methods and can be manipulated into 3D forms later
to great effect.

One braid is rarely enough and to express my
emotional responses, | will make a series of braids,
either all the same or in mirrored layout to create
good negative spaces, patterns and shadows.

This work is all a development of my delight in

Pod Casts in Gallery.



making un-straight braids that have a rhythm that
hints at those found in nature, architecture. (See
article in ‘Threads that Move’, 2012, and article in
Strands, the Braid Society Journal 2013.)

The exhibits varied in scale: from bridal hair
embellishments, to neckpieces, wall panels, twisting
mobiles to large scale installation (Pod Casts). Many
items used paper, stiff, or supple, or fine, and some
were purely of silk.

During the exhibition, Paper Rhythms, | was able
to demonstrate every day, thanks to the generosity
of Makiko Tada. There were many handling samples
related to the exhibition for people to touch but
also related to the demonstrations too. | had a good
supply of different short warps so these varied each
day. By far the most interest was in those that used
some tama with either some fine silk with some
elastine in it, and those with soluble yarns, and lycra.
Once taken off the takadai these needed to have
boiling water poured over them to either cause
them to curl, create holes within the braid and/or to
shrink. The words ‘jaw-dropping’ always come to my
mind as | waited for people to appreciate this highly
unconventional finishing technique.

It was an enormous thrill to meet so many members
of the Japan Kumihimo Society, both at the exhibition
and at my lecture and | say a huge thank you for your
great kindness and generosity. Makiko encouraged,
cajoled, perhaps insisted (?) that people should come,
and they did, some traveling great distances. We owe
you a great debt, thank you so much.

Since returning to UK | have been busy working and
extending the ideas, ready for the opportunity, now
in place, in 2016 to show this and the new work with
Mayumi at a great venue. | just need a few more hours

Jennie Parry
March 2015.

\ 5 Ly
=B > - Ooh la la Fascinator Il



2012 5 2 [EBMRERARER Y F T AZ—DT—0 3y 7




2014F 108 21 B~ 11 B2 BICK#SEF v 51U — (BR - &R CHESNAERBODBRMERD—R,
TORIFETMEROBIEBOEES LUFERDOHEMT. BROVKRDEDIESERIEEZBH L TV HERTT,

a=E =) eS|

Homage to the Vaults detail Tri takadai 2 Papers, silk ribbon
Homage to the Vaults Tri takadai Paper, silk ribbon
Migrating Pattern Il Tri takadai silk
Ooh la la Fascinator | Takadai Silk, paper, Reflecta, Lycra, Rubco
Ooh la la Fascinator Il Takadai Silk, metallic (both Japanese)
Organic Form Il Tri takadai 2 Papers
Organic Form IV Tri takadai Paper, Reflecta, Organzine silk, Zijde silk
Paper & Pattern Tri takadai Paper, silk
Paper Pockets Il Simple loom, takadai paper, silk ribbon in bindings
Pod Casts 2014 Takadai 2 Papers
Pod Casts detail Takadai 2 Papers
Pod Casts in Gallery Takadai 2 Papers
Reflective Folds Takadai Paper, Reflecta, Organzine silk, Zijde silk
Takadai Fashion! Takadai Paper, soluble, Rubco, Lycra
Twists & Turns detail Tri takadai 3 types of paper
Twists & Turns Il close up detail Tri takadai 3 types of paper
Twists & Turns |l Tri takadai 3 types of paper
Vault Patterns | detail Takadai Silk, paper
1Bt 2 e
The White Rose breathes of Love  [Takadai Paper, silk, silk ribbon, clear Lurex
Bridal Flourish | Takadai Paper, Rubco, lycra, silk, silk ribbon, soluble
Bridal Flourish Il Takadai Rubco, lycra, silk, silk ribbon, soluble
Bridal Flourish Il Takadai Paper, Rubco, lycra, soluble
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A2 Weaving patterned bands using a double H2 Tablet weaving in wire: Angharad Rixon
slotted heddle: Susan Foulkes
2 |B2 Rediscovering ancient tablet weaving J2 South American warp and weft patterns --
Fi'aﬁ techniques: Linda Malan double weave and weft inlay: Laverne Waddington
.% C2 Karakumi: Makiko Tada K2 Lessons from the past: Kris Leet
,|7 D2 Inside out and loop the loop: Rosalie Nelson L2 Explaining sprang: Carol James
:g E2 Ply-splitin 3D: Julie Hedges M2 3d Taka dai explorations: Jennie Parry
‘7‘/@ F2 Peruvian Headband braids: Rodrick Owen N2 Variations of zig zag braid for jewelry: Leigh
Morris
G2 Bobbin lace in wire: Kim Davis 3 02 Playing with patterns: Ingrid Crickmore
J
Al Weavingonthe |G1 Egyptian diamonds: l// M1 Norwegian pickup ST Bands with hands:
bow loom: John Mullarkey <, |on spaltegrind: Alison Irwin
Marilyn Romatka 2 Heather Torgenrud
B1 Sanda-himo: H1 Ply-split letters in . IN2 Doubleweave pick [T1 Sazigyo: sacred
traditional Japanese  |TLOL: Linda Hendrickson | v jup: Alison Irwin images and long lines of
woven band: > finely shaped lettering:
Tamaki Takagi | Linda Hendrickson
él C1 Color block J1 Braid a scarf/ply- . |01 Putitonthewall-- |U1 New Maru Dai braids:
~ beaded kumihimo: splitting: card weaving % |Make a mosaic with your |Yuko Yoshida
| Lynn Caldwell drafts: John Mullarkey rg braids: Lyn Christiansen
4 D1 Torchon lace K1 Justone: % |P1 Multi-diamond V1 Start/stop:
5 making with one Jacqui Carey % |karakumi: Michael Hattori |Jacqui Carey
5 [stroke sketched =
w  [geometric pattern:
i Junko Samejima
E1 From ply-split L1 Supplemental weft Q1 Modern macrame' |W1 Good luck with
braided tube to patterns of Bolivia and variations: Carol Wang crown sennits:
kumihimo braid and  [Beyond - weft inlay: Carol Wang
back: Barbara Walker |Laverne Waddington
F1 Hidden channel R1 All possibilities on the
braid: Karen DeSouza kumihimo disk and plate!:
Makiko Tada
. . . My never ending story . .
8 Georgg Washington My thlrdilevel ﬁaka dai with Peruvian braids- Early bobbm lace:
sash : Carol James journey: Jennie Parry Rodrick Owen Kim Davis
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